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Paulo Freire (1921-1997), the great Brazilian thinker and educator, claimed in his
Pedagogy of the Oppressed (1970) that “no one teaches another, nor is anyone self-taught.
People teach each other, mediated by the world” (80). Freire implies that education happens in
the dialogue through the sharing of profound thoughts and feelings. Interestingly, the pedagogy
proposed by Paulo Freire, was developed during his exile, a period when he lived in Chile, the
United States of America, and Switzerland. He was forced to leave his country because of the
intellectual and ideological repression that was imposed by the military dictatorship in Brazil.
The time lived abroad, provided Paulo Freire the possibility to get in touch with various cultural
settings, and an opportunity to listen to what other people thought, and the ways in which they
perceived the everyday issues. In this way, the experiences of intercultural dialogues, the
experiences of speaking and listening, converged, and formed the basis of his theoretical
framework on education in which shared contact with “the others” in a specific context was an
inevitable foundation. Freire’s insights also open up for the possibility to consider the interaction
between individuals of different cultural backgrounds as a solidary form of knowledge
construction. For that reason, we comprehend that the interaction among people from diverse
cultural and social contexts is a way of carrying out interculturality.

The concept of interculturality is a topic of increasing interest, not only to the academic
environment but also to the artistic community. From an academic standpoint, the importance of
intercultural experiences is a way of developing new perspectives on “old” problems and to
nurture different ways of dealing with contemporary issues. In the Convention on the Protection
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and Promotion of the Diversity of Cultural Expressions (2005), proposed by UNESCO?, one
important objective is “to foster interculturality in order to develop cultural interaction in the
spirit of building bridges among peoples” (5). Hence, the interaction that is going on between a
variety of cultural domains can generate complex situations, promote reflections, and encourage
creativity. And, these and similar actions would not be possible in the same way outside
intercultural settings.

Processes of globalization, migration and manifestation of cultural identity often give rise
to unpredictability both for the individual and within the society. At the same time, the
interaction between these occurrences, sets new ways of thinking, acting and conveying in
motion. This complexity also affects methodological approaches. Thus, in proposing this dossier
Music and Interculturality, we intended to highlight how intercultural experiences can impact
the ways in which music is performed, experienced, understood and studied. Consequently, all
the authors featured in this dossier discuss and reflect upon experiences, performances, theories,
epistemologies, and research in the area of music in relation to interculturality. The various
chapters show distinct dimensions of interculturality, covering a number of themes and subareas,
such as music education, sociology, gender studies, ethnomusicology, performance and
anthropology established in and through the contact with “the others”.

We, the guest editors, were greatly motivated to propose this dossier on interculturality.
Firstly, because we are also subjects to intercultural experiences in our everyday lives, not only
as researchers, but also as teachers and musical persons. Secondly, there was a circumstantial
boost that led to this initiative. During the last four years, we have coordinated a joint project of
international cooperation entitled Processes of Intercultural Learning: Research, Online
Collaboration, and Musical Immersion in Brazil and Sweden, funded by CAPES in Brazil and
STINT in Sweden. During this journey, we have come across a number of interesting studies
and approaches by peers from around the globe, all within the field of music and interculturality.
We are really happy to present a number of varied articles in this dossier that, in some sense,
offer a glimpse of the several situations experienced during that project. Moreover, the articles
in this special issue include diverse themes and approaches, considering music within
intercultural contexts, such as music and dance, community music, archiving, recording, music
production, topics on migration, ethnicity, and social theory, to mention some. We are also very
pleased that these approaches encompass visions and perspectives of authors based in a quite
number of countries, like Argentina, Brazil, China, Germany, Portugal, Sri Lanka, Sweden, and
the United States of America.

We would like to express our deepest appreciation to Miguel Garcia, chief of El oido
pensante, who promptly accepted our proposal for this special issue. We also want to profoundly
thank all the authors, as well as the peer reviewers, who made this volume on Music and
Interculturality possible.

We hope the articles presented here can serve not only as source of knowledge, but also as

! http://portal.unesco.org/en/ev.php-URL_ID=31038&URL_DO=DO_TOPIC&URL_SECTION=201.html
[accesed: February 1, 2019].
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inspiration for future discussions and research about music and interculturality.
We wish you an enjoyable reading experience.
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